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 ダブリン生まれのアングロ・アイリッシュ作家エリザベス・ボウエン (Elizabeth Bowen, 
1899-1973) は二つの世界大戦を経験した。ボウエンは戦争の時代をどのように見ていたの
であろうか。短編集『幽鬼の恋人』(The Demon Lover and Other Stories, 1945) の「あと
がき」によれば、本短編集に収録された作品は、戦時中の 1941 年春から 1944 年晩秋の間









編集』(1980) の「注」によれば、「幽鬼の恋人」(“The Demon Lover”) は戦時中の 1941 年
11 月にリスナー誌 (The Listener) に発表された (“Bibliographical Note,” The Collected 
Stories of Elizabeth Bowen, 784)。第二次世界大戦において、ドイツ空軍によるイギリス空
襲「イギリスの戦い」(the Battle of Britain) は 1940 年 7 月 10 日に始まり、特にロンドン
大空襲 (the Blitz) と呼ばれる爆撃は 1940 年 9 月に始まった。(1) 「イギリスの戦い」は 1941




被った。・・・空襲での被害は大きく、都市空襲が最もはげしかった 1940 年 9 月から 10
月にかけては、1 万 2000 人近くの市民（その 5 分の 4 以上がロンドン市民）が犠牲と
なった。 
   イギリスの多くの人びとは、第二次世界大戦の開始を、くるべきものがついにやって
きた、という感慨をもってむかえた。・・・したがって、いったん宣戦が布告されると、





   18 歳から 41 歳（1941 年以降は上限が 50 歳）の男性は兵役登録の対象となり、軍隊
にとられていった・・・。戦争勃発当初は婦人補助部隊に志願したり、防空防備体制に協






Doody, 11)。また、当時住んでいたリージェンツパークのあたりは 1941－42 年及び 1944
年に空襲で大きな被害を受け、特に 1944 年にはクラレンス・テラス 2 番地にあった自宅の
被害は甚大であった (Victoria Glendinning, 159)。 




 It was late August; it had been a steamy, showery day: at the moment the trees 
down the pavement glittered in an escape of humid yellow afternoon sun. Against 
the next batch of clouds, already piling up ink-dark, broken chimneys and parapets 
stood out. (“The Demon Lover,” The Demon Lover and Other Stories,  91；“The 
Demon Lover”の本短編集からの引用は、以降、DL と略して頁数を数字で示す) 
 
蒸し暑く、にわか雨が降った後、今は太陽が出ている。しかし、また黒雲が湧き上がり、次









見張り台 」(4) (“Elsinore. The guard-platform of the Castle.”)(The Alexander Shakespeare, 
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Hamlet, 27) に、深夜、鐘が 1 時を打った時に現れる。「幽鬼の恋人」では、「約束の時刻」
(DL, 93) に戦死したと思っていた元婚約者が戻ってくるという設定である。『ハムレット』
ではデンマークとノルウェーの間で戦争があったことと、まだ不穏な状況にあることが語ら
れる。衛兵のマーセラス (Marcellus) は第１幕４場で「この国の何かが腐っている。」 
“Something is rotten in the state of Denmark.”(The Oxford Shakespeare, Hamlet, 184) 
と言い、王子ハムレットは第１幕５場の最後で「この世の関節が外れてしまった。」“The time 
is out of joint.”(The Oxford Shakespeare, Hamlet, 196)と言う。ボウエンは短編集『幽鬼の
恋人』の「あとがき」の中で、短編集の最初の作品の説明に “dislocated”(“Postscript by the 







“Dead air” に迎えられて家の中に入っていく彼女の姿は不吉な死を予感させる。 
 
In her once familiar street, as in any unused channel, an unfamiliar queerness 
had silted up; a cat wove itself in and out of railings, but no human eye watched 
Mrs. Drover’s return. Shifting some parcels under her arm, she slowly forced 
round her latchkey in an unwilling lock, then gave the door, which had warped, 
a push with her knee. Dead air came out to meet her as she went in. (DL, 91)  
 
帰宅するドローヴァー夫人を目撃した人はおらず、「たわんだドア」“the door, which had 
warped” を膝で押し開け、死んだような空気に迎えられて、夫人は家の中に入っていった。 
「ワープ」(warp) という単語から、近年 SF で取り上げられる「空間歪曲型ワープ」等に
よる別空間への移動のイメージが浮かぶかもしれないが、アインシュタイン  (Albert 
Einstein, 1879-1955) による特殊相対性理論 (1905) や一般相対性理論 (1915-16) がすで
に発表されていた時代とはいえ、ここでは戦争で時代が「歪められている」と考えられる。
ルイス・キャロル (1832-98) のファンタジー作品『不思議の国のアリス』(Lewis Carroll, 
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死んで眠る、ただそれだけのことなら、これほど幸せな終わりはない。しかし、眠ればたぶ
ん夢をみる、それが厄介なのだ」(. . . To die, to sleep― / No more; and by a sleep to say we 
end / The heartache and the thousand natural shock / . . . . / To sleep, perchance to dream. 
Ay, there’s the rub; / For in that sleep of death what dreams may come, / When we have 
shuffled off this mortal coil, / Must give us pause.  There’s the respect / That makes 









  Through the stories . . . I find a rising tide of hallucination. . . . 
The hallucinations in the stories are not a peril; nor are the stories studies of 
mental peril. The hallucinations are an unconscious, instinctive, saving resort on 
the part of the characters: life, mechanized by the controls of war-time, and 
emotionally torn and impoverished by changes, had to complete itself in some way.  
It is a fact that in Britain, and especially in London, in war-time many people had 
strange deep intense dreams. (“Postscript by the Author,” The Demon Lover and 




いう解釈がある。オーストリアの画家エゴン・シーレ (1890-1918) は『死と乙女』(Death and 














She thought first—then the caretaker must be back. All the same, who, seeing the 
house shuttered, would have dropped a letter in at the box? It was not a circular, it 
was not a bill. And the post office redirected, to the address in the country, 
everything for her that came through the post. The caretaker (even if he were back) 
did not know she was due in London today—her call here had been planned to be a 
surprise—so his negligence in the manner of this letter, leaving it to wait in the 
dusk and the dust, annoyed her. (DL, 92)   
 







Dear Kathleen: You will not have forgotten that today is our anniversary, and the 
day we said. The years have gone by at once slowly and fast. In view of the fact that 
nothing has changed, I shall rely upon you to keep your promise. I was sorry to see 
you leave London, but was satisfied that you would be back in time. You may expect 





She rose from the chair and went over and locked the door. 
The thing was, to get out. To fly? No, not that: She had to catch her train. As a 
woman whose utter dependability was the keystone of her family life she was not 
willing to return to the country, to her husband, her little boys, and her sister, 
without the objects she had come up to fetch. . . . These, with her shopping parcels, 
would be too much to carry; these meant a taxi—at the thought of the taxi her heart 
went up and her normal breathing resumed. I will ring up the taxi now; the taxi 
cannot come too soon: I shall hear the taxi out there running its engine, till I walk 
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calmly down to it through the hall. I’ll ring up—But no: the telephone is cut off . . . 








The driver braked to what was almost a stop, turned round, and slid the glass panel 
back: The jolt of this flung Mrs. Drover forward till her face was almost into the 
glass. Through the aperture driver and passenger, not six inches between them, 
remained for an eternity eye to eye. Mrs. Drover’s mouth hung open for some 
seconds before she could issue her first scream. After that she continued to scream 
freely and to beat with her gloved hands on the glass all round as the taxi, 



























物語の舞台は戦時中、8 月末のロンドンで (DL, 91)、主人公は 44 歳である (DL, 93)。た





始まると一家は田舎に疎開した。1916 年 8 月のフランス戦線に戻る婚約者との別れから 25
































「幸せな秋の野原」(“The Happy Autumn Fields”) は 1944 年 11 月にコーンヒル誌 (The 
Cornhill) に発表された (“Bibliographical Note,” The Collected Stories of Elizabeth 
Bowen, 784)。タイトル “The Happy Autumn Fields” は、アルフレッド・テニスン (Alfred 
Tennyson, 1809-92) の詩 “Tears, Idle Tears” の一節からとられている。過去に囚われるこ
とは「生における死」 (“Death in Life”) (5) を意味するとされる。「幸せな秋の野原」の物
語は、ヴィクトリア朝と思われる時代に、刈り入れが終わり切り株だけになった秋の野原を
地主の父親 (Papa) と子どもたちの一団が歩いている風景描写で始まる。 
 
They walked inside a continuous stuffy sound, but left silence behind them.  
Behind them, rooks that had risen and circled, sun striking blue from their 
blue-black wings, planed one by one to the earth and settled to peck again.  
(“The Happy Autumn Fields,” The Demon Lover and Other Stories, 107；“The Happy 
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At the other side of the horse, Henrietta began to sing. At once her pain, like a 
scientific ray, passed through the horse and Eugene to penetrate Sarah’s heart. 
      We surmount the skyline: the family come into our view, we into theirs. They 
are halted, waiting, on the decline to the quarry. . . . Stop oh stop Henrietta’s 
heartbreaking singing!  Embrace her close again!  Speak the only possible word―
oh, say what?  Oh, the word is lost! 
 
 ‘Henrietta . . .’ 
A shock of striking pain in the knuckles of the out-flung hand―Sarah’s?  The 
eyes, opening, saw that the hand had struck, not been struck: there was a corner of a 










    For answer Travis turned to look down, expressively, at some object out of her sight, 
on the floor close by the bed.  ‘I see,’ he said, ‘a musty old leather box gaping open 
with God knows what―junk, illegible letters, diaries, yellow photographs, chiefly 




性が手をつないで写っている手札型写真もあった。“. . . a carte de visite of two young ladies 




思いながら、ユージーンに目を向けて「明日は悲しい一日になるわ」と言う。“She sighed and 
lifted her eyes to Eugene. ‘Tomorrow is to be a sad day.’ ”(HAF, 122) この日、帰宅途中、






忘れないでしょう。」“Before Eugene had composed an answer, she turned to Sarah: ‘Oh 





う？」“ ‘You will never let me out of your sight?’ ” と言うと、ユージーンはヘンリエッタ
に向かって、「ええ、彼女の願いをかなえると、彼女に約束してください。」と言う。“Eugene, 
addressing himself to Henrietta, said: ‘Yes, promise her what she asks.’ ” ヘンリエッタ
は「サラは絶対に私の見えないところに行ったりしない。･･・私とサラの間に何が割って入
ろうとしても無駄です。･･･サラと二人きりになれる人はいません。」と答える。“ ‘She is 
never out of my sight. . . . Whatever tries to come between me and Sarah becomes 
nothing.  Yes, come tomorrow, come sooner, come―when you like, but no one will ever 







    ‘. . . From all negative evidence Sarah, like Henrietta, remained unmarried.  I 
found no mention of either, after a certain date, in the letters of Constance, Robert or 
Emily, which makes it seem likely both died young.  Fitzgeorge refers, in a letter to 
Robert written in his old age, to some friend of their youth who was thrown from his 
horse and killed, riding back after a visit to their home.  The young man, whose 
name doesn’t appear, was alone; and the evening, which was in autumn, was fine 
though late.  Fitzgeorge wonders, and says he will always wonder, what made the 
horse shy in those empty fields.’  (HAF, 129)  
 
サラとヘンリエッタは、未婚のまま若くして亡くなったらしい。そして、青年（ユージーン）
があの日の “the evening” に、屋敷に帰る途中の野原で落馬して亡くなった。 









ないほどの曇り空が見えた。“Through the torn window appeared the timelessness of an 




らやがて消えていくのである。“Eugene, Henrietta were lost in time to the woman 
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